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My Cross to Bear Gregg Allman 2012-05-01 For the ﬁrst time, rock music icon Gregg Allman, one of the
founding members of The Allman Brothers Band, tells the full story of his life and career in My Cross to Bear.
No subject is taboo, as one of the true giants of rock ’n’ roll opens up about his Georgia youth, his long
struggle with substance abuse, his string of bad marriages (including his brief union with superstar Cher), the
tragic death of brother Duane Allman, and life on the road in one of rock’s most legendary bands.
One Way Out Alan Paul 2015-02-24 A major portrait of the legendary American rock-and-roll band draws on
exclusive interviews to track their career from 1969 to the present and is complemented by previously
unpublished photographs and memorabilia. 100,000 ﬁrst printing.
Meeting Jimmie Rodgers Barry Mazor 2009-05-15 In Meeting Jimmie Rodgers, the ﬁrst book to explore the
deep legacy of "The Singing Brakeman" from a twenty-ﬁrst century perspective, Barry Mazor oﬀers a lively
look at Rodgers' career, tracing his rise from working-class obscurity to the pinnacle of renown that came
with such hits as "Blue Yodel" and "In the Jailhouse Now." As Mazor shows, Rodgers brought emotional clarity
and a unique sense of narrative drama to every song he performed, whether tough or sentimental, comic or
sad. His wistful singing, falsetto yodels, bold ﬂat-picking guitar style, and sometimes censorable themes--sex,
crime, and other edgy topics--set him apart from most of his contemporaries. But more than anything else,
Mazor suggests, it was Rodgers' shape-shifting ability to assume many public personas--working stiﬀ,
decked-out cowboy, suave ladies' man--that connected him to such a broad public and set the stage for the
stars who followed him. In reconstructing this far-ﬂung legacy, Mazor enables readers to meet Rodgers and
his music anew-not as an historical ﬁgure, but as a vibrant, immediate force.
Dixie Lullaby Mark Kemp 2007-11-01 Rock & roll has transformed American culture more profoundly than
any other art form. During the 1960s, it deﬁned a generation of young people as political and social idealists,
helped end the Vietnam War, and ushered in the sexual revolution. In Dixie Lullaby, veteran music journalist
Mark Kemp shows that rock also renewed the identity of a generation of white southerners who came of age
in the decade after segregation -- the heyday of disco, Jimmy Carter, and Saturday Night Live. Growing up in
North Carolina in the 1970s, Kemp experienced pain, confusion, and shame as a result of the South's residual
civil rights battles. His elementary school was integrated in 1968, the year Kemp reached third grade; his
aunts, uncles, and grandparents held outdated racist views that were typical of the time; his parents,
however, believed blacks should be extended the same treatment as whites, but also counseled their
children to respect their elder relatives. "I loved the land that surrounded me but hated the history that
haunted that land," Kemp writes. When rock music, speciﬁcally southern rock, entered his life, he began to
see a new way to identify himself, beyond the legacy of racism and stereotypes of southern smallmindedness that had marked his early childhood. Well into adulthood Kemp struggled with the self-loathing
familiar to many white southerners. But the seeds of forgiveness were planted in adolescence when he ﬁrst
heard Duane Allman and Ronnie Van Zant pour their feelings into their songs. In the tradition of music
historians such as Nick Tosches and Peter Guralnick, Kemp masterfully blends into his narrative the stories of
southern rock bands --from heavy hitters such as the Allman Brothers Band, Lynyrd Skynyrd, and R.E.M. to
inﬂuential but less-known groups such as Drive-By Truckers -- as well as the personal experiences of their
fans. In dozens of interviews, he charts the course of southern rock & roll. Before civil rights, the popular
music of the South was a small, often racially integrated world, but after Martin Luther King Jr.'s
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assassination, black musicians struck out on their own. Their white counterparts were left to their own
devices, and thus southern rock was born: a mix of popular southern styles that arose when predominantly
white rockers combined rural folk, country, and rockabilly with the blues and jazz of African-American
culture. This down-home, ﬂannel-wearing, ass-kicking brand of rock took the nation by storm in the 1970s.
The music gave southern kids who emulated these musicians a newfound voice. Kemp and his peers now
had something they could be proud of: southern rock united them and gave them a new identity that went
beyond outside perceptions of the South as one big racist backwater. Kemp oﬀers a lyrical, thoughtprovoking, searingly intimate, and utterly original journey through the South of the 1960s, '70s, '80s, and
'90s, viewed through the prism of rock & roll. With brilliant insight, he reveals the curative and unifying
impact of rock on southerners who came of age under its inﬂuence in the chaotic years following
desegregation. Dixie Lullaby fairly resonates with redemption.
Linthead Stomp Patrick Huber 2008 An exploration of the origins and development of American country
music in the Piedmont's mill villages celebrates the colorful cast of musicians and considers the impact that
urban living, industrial music, and mass culture had on their lives and music.
Segregating Sound Karl Hagstrom Miller 2010-01-21 In Segregating Sound, Karl Hagstrom Miller argues that
the categories that we have inherited to think and talk about southern music bear little relation to the ways
that southerners long played and heard music. Focusing on the late nineteenth century and the early
twentieth, Miller chronicles how southern music—a ﬂuid complex of sounds and styles in practice—was
reduced to a series of distinct genres linked to particular racial and ethnic identities. The blues were African
American. Rural white southerners played country music. By the 1920s, these depictions were touted in folk
song collections and the catalogs of “race” and “hillbilly” records produced by the phonograph industry. Such
links among race, region, and music were new. Black and white artists alike had played not only blues,
ballads, ragtime, and string band music, but also nationally popular sentimental ballads, minstrel songs, Tin
Pan Alley tunes, and Broadway hits. In a cultural history ﬁlled with musicians, listeners, scholars, and
business people, Miller describes how folklore studies and the music industry helped to create a “musical
color line,” a cultural parallel to the physical color line that came to deﬁne the Jim Crow South. Segregated
sound emerged slowly through the interactions of southern and northern musicians, record companies that
sought to penetrate new markets across the South and the globe, and academic folklorists who attempted to
tap southern music for evidence about the history of human civilization. Contending that people’s musical
worlds were deﬁned less by who they were than by the music that they heard, Miller challenges assumptions
about the relation of race, music, and the market.
Haunted Bodies Anne Goodwyn Jones 1997 In Haunted Bodies, Anne Goodwyn Jones and Susan V. Donaldson
have brought together some of our most highly regarded southern historians and literary critics to consider
race, gender, and texts through three centuries and from a wealth of vantage points. Works as diversive as
eighteenth-century court petitions and lyrics of 1970s rock music demonstrate how deﬁnitions of southern
masculinity and femininity have been subject to bewildering shifts and disabling contradictions for centuries.
No Saints, No Saviors Willie Perkins 2005 Willie Perkins left the staid, conservative world of commercial
bank auditing to jump headlong into the burgeoning beginnings of The Allman Brothers Band and follows
their meteoric and sometimes tragic rise, fall, and revival. Perkins's interest in the business of music and his
association with an interesting pair of friends led him to the opportunity to go to work with the Allmans at the
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earliest stage of their career. For the ﬁrst time we learn from a true insider what it was like to live the
nomadic life on the road with the Allmans from their earliest low buck club tours through the triumphant
million dollar months of outdoor stadium dates in the mid-seventies. Perkins vividly describes living in the
band's "Big House," and what it was like to room on the road with the legendary Duane Allman and what a
truly amazing person he was. The author tells of all the band and crew members, and shares how they all
dealt with the bumpy road to rock stardom. The fast life of touring, performing, and recording, with its huge
rewards and triumphs is seen with literary clarity in these pages. Perkins's memory of the sorrow and grief
suﬀered from the untimely deaths of Duane Allman and Berry Oakley is paralleled by the band's dogged
determination not to give up. The reader is not spared the details of the destructiveness of drug and alcohol
abuse, and will learn the true facts behind the drug trial of John "Scooter" Herring. Read how the band and its
crew dealt with family life, girlfriends, and groupies. Also, you will learn about the making of the legendary
"Live At Fillmore East" album, the band's generous charitable contributions, and their relationship with Jimmy
Carter. No book on TheAllman Brothers band would be complete without an account of Gregg Allman's solo
comeback of the eighties and the twentieth anniversary reunion tour of The Allman Brothers Band. "No
Saints, No Saviors" is a story of triumphs and heartbreaks, but ultimately it is a story about how the music of
The Allman Brothers Band, indeed, may well live forever.
The Man from Muscle Shoals Rick Hall 2015 The story of legendary record producer Rick Hall and his life,
from growing up in extreme poverty to building one of the country's most famous recording studios, Fame
Studios in Muscle Shoals, Alabama.
Please Be with Me Galadrielle Allman 2014-03-04 A deeply personal, revealing, and lyrical portrait of Duane
Allman, founder of the legendary Allman Brothers Band, written by his daughter “Duane Allman was my big
brother, my partner, my best friend. I thought I knew everything there was to know about him, but
Galadrielle’s deep and insightful book came as a revelation to me, as it will to everyone who reads
it.”—Gregg Allman Galadrielle Allman went to her ﬁrst concert as an infant in diapers, held in her teenage
mother’s arms. Playing was her father—Duane Allman, who would become one of the most inﬂuential and
sought-after musicians of his time. Just a few short years into his remarkable career, he was killed in a
motorcycle accident at the age of twenty-four. His daughter was two years old. Galadrielle was raised in the
shadow of his loss and his fame. Her mother sought solace in a bohemian life. Friends and family found it too
painful to talk about Duane. Galadrielle listened intently to his music, read articles about him, steeped
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herself in the mythic stories, and yet the spotlight rendered him too simple and too perfect to know. She felt
a strange kinship to the fans who longed for him, but she needed to know more. It took her many years to
accept that his life and his legacy were hers, and when she did, she began to ask for stories—from family,
fellow musicians, friends—and they began to ﬂow. Galadrielle Allman’s memoir is at once a rapturous,
riveting, and intimate account of one of the greatest guitar prodigies of all time, the story of the birth of a
band that redeﬁned the American musical landscape, and a tender inquiry of a daughter searching for her
father in the memories of others. Praise for Please Be with Me “Poignant and illuminating . . . brings Duane
Allman to life in a way that no other biography will ever be able to do.”—BookPage “Galadrielle Allman oﬀers
a moving and poetic portrait of her late father.”—Rolling Stone “[Allman’s] descriptions and scenes are vivid,
even cinematic. . . . The pleasure of reading Please Be With Me lies as much in its lyrical prose as in its
insider anecdotes.”—Newsweek “An elegantly written, heartfelt account.”—The Atlanta Journal-Constitution
“Evokes a wistful, elegiac atmosphere; fans of the ’70s music scene may ﬁnd it indispensable.”—San Jose
Mercury News “A compelling and intimate portrait of Duane.”—The Hollywood Reporter
“Illuminating.”—Kirkus Reviews “Frequently touching . . . Readers will come away feeling more connected to
the man and his music.”—Publishers Weekly
Midnight Riders Scott Freeman 1996-07-01 In this riveting tale of sex, drugs and rock'n'roll, Freeman
brings to life the turbulent career of the original Southern rock band. This history includes the band's blues
roots, their wild early days on the road and their recent resurgence.
Southern Music/American Music Bill C. Malone 2021-10-21 The South—an inspiration for songwriters, a
source of styles, and the birthplace of many of the nation's greatest musicians—plays a deﬁning role in
American musical history. It is impossible to think of American music of the past century without such
southern-derived forms as ragtime, jazz, blues, country, bluegrass, gospel, rhythm and blues, Cajun, zydeco,
Tejano, rock'n'roll, and even rap. Musicians and listeners around the world have made these vibrant styles
their own. Southern Music/American Music is the ﬁrst book to investigate the facets of American music from
the South and the many popular forms that emerged from it. In this substantially revised and updated
edition, Bill C. Malone and David Stricklin bring this classic work into the twenty-ﬁrst century, including new
material on recent phenomena such as the huge success of the soundtrack to O Brother, Where Art Thou?
and the renewed popularity of Southern music, as well as important new artists Lucinda Williams, Alejandro
Escovedo, and the Dixie Chicks, among others. Extensive bibliographic notes and a new suggested listening
guide complete this essential study.
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